The urban landscape or city scape
Urban scenes made by some famous artists:
Ever since man developed cities, artists have painted them. This special
genre of art making diﬀers in content to traditional landscape painting as it
depicts a manmade, built environment as opposed to reflecting nature.
These cityscapes evidence elements that are a byproduct of industrialization.
Some depictions celebrate modernization whereas others show the squalid,
overpopulated character of our large cities. Some serve to contrast the
power of nature with man’s intervention, portraying the natural work as
something that is more powerful than that made by man and which
ultimately overpowers the manmade world.
City scapes of the Romantic’s
IMAGE 1: Joseph
Mallord William
Turner (British, 1775–
1851). The Burning of
Houses of Lords and
Commons, October
16, 1834, Oil on
canvas.

Joseph Mallory William Turner was a British artist who belonged to the art
movement, Romanticism. His work had a great deal of influence on the way
in which the Impressionists chose to work and capture scenes of city life.
The above image shows an event in London where the Houses of Parliament
caught fire and burned to the ground. Here we see the natural elements of
fire destroying what man has constructed. This style of juxtaposition was
typical of work by the artists of Romanticism.

Another work that demonstrates the juxtaposition of man’s insignificance
alongside nature is Monk on the Sea Shore by Casper David Friedrich. In this
work, the tiny figure of a monk is dwarfed and dominated by a massive
expanse of sea and sky.
IMAGE 2:
Casper David
Friedrich, Monk on the
sea shore (Der Mönch
am Meer), 1808-10. Oil
on canvas. (110 x
171,5 cm). Location:
Alte Nationalgalerie,
Berlin, Germany.

The Monk on the Seashore is an oil painting by the German Romantic artist
Caspar David Friedrich. It was painted between 1808 and 1810 in Dresden
and was first shown together with the painting The Abbey in the Oakwood
(Abtei im Eichwald) in the Berlin Academy exhibition of 1810. On Friedrich's
request The Monk by the Sea was hung above The Abbey in the Oakwood.
After the exhibition both pictures were bought by king Frederick Wilhelm III for
his collection. Today the paintings hang side by side in the Alte
Nationalgalerie, Berlin.
The Monk on the Seashore was Friedrich's most radical composition as it
created the illusion of depth in a way that was not traditional for the times.
The broad expanses of sea and sky emphasize the meager figure of the
monk, standing before the vastness of nature and the presence of God.

City scapes of the Impressionists

IMAGE 3: Claude Monet, well-known Impressionist. Study of Gare SaintLazare, Paris, 1877 (oil on canvas).
The Impressionists were influenced by the Romantic artists and used many
of the same compositional and illusionistic devices that they did.
Formal elements and the effect that they have in the work of the
Romantic artists:
We are going to examine some of the formal elements that are found in the
artwork, Burning of the Houses of Parliament by William Turner, and
examine how the artist created the illusion of depth and has set the mood in
the work.
The illusion of depth:
Traditionally, artists created the illusion of depth in an artwork by using
devices such as linear perspective. This is not the only way to create depth
in a painting.
William Turner used a number of other devises in order to create this effect
in Burning of the Houses of Parliament. The first most obvious element that
can be seen in the work is the overlapping of forms. Foreground details
such as the boats on the water overlap other details toward the
background. These foreground details are painted darker, optically forcing

them to the front of the picture plane. Elements in the foreground are more
solid and clearly defined than those set further back. The larger scale of
foreground elements also suggest that they are in front of elements
depicted as smaller. Background details have softer, less distinct profiles
which enhances the visual effect of them being further away. Distant details
are rendered with a softer, more misty effect and painted using cooler
colours - cool colours recede whilst warm colours come forward. This gives
an atmospheric depth to the work. The main subject of the art work the
burning buildings, are rendered in hot colours placing emphasis on this
area.
Mood is also an important consideration in this art work. The fiery, hot
colours give an intense dramatic, threatening quality to the work. Stormy
colours in the sky suggest an ominous quality to the work. The vastness of
the sky and cloud formations dominate the burning buildings and boats on
the water, juxtaposing the insignificance of the city against the forces of
nature and the fierceness of fire.
Let’s look at some fictional city scapes populated by Superheroes and
Villans....
Most of our stories about fictional superheroes and villains are set in cities.
Bellow is a list of these characters and the cities in which they operate.
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Ant-Man – Los Angeles and New York City
Aquaman – Atlantis
Arrow – Star City
Batgirl – Gotham City
Batman – Gotham City
Captain America – New York City
Cyborg – San Francisco
Deadpool – Sedona, Arizona
Hellcat – San Franciso
Iron Man – Seattle
Mighty Mouse – Mouseville, TerryTown, and Cheeseville
Mr. Fantastic – New York City
Robin – Gotham City
Robo Cop – Detroit (Thank you, Daniel) – added 9/28/19
Spider-man- New York City
Superboy – San Francisco
Supergirl – National City
Superman – Metropolis
The Flash – Keystone City and Central City (twin cities located on the KansasMissouri border)
Wolverine – Calgary

Task 1
Discussion/formal analysis of the painting of Gotham City
Below is an image of Batman’s Gotham City. Look closely at the image, then
answer the questions that follow. Refer to the analysis of the image by
William Turner to get ideas on how to discuss what you see in this painting.

IMAGE 4: Batman’s Gotham City Backdrop.
1) What do you see in this painting?
(5)
2) How has the artist depicted the illusion of depth in this painting. Define the
compositional device used and say where it is featured in the artwork itself.
Explain what this element does in order to produce the spatial eﬀect. (10)
3) What mood has the artist suggested in the art work and how has he/she
achieved this. (5)
4) What story does the image tell? Interpret the artwork from your own point of
view. Explain your answer. (10)
5) Choose your own superhero story that you find exciting. Find an image of the
hero, the city in which he lives and one of the villains from that story. Find
images of each and stick them into your visual diary. You will need these
images for Task 2. (3)
6) Explain why you have chosen this story, superhero an Villain. (7)
Sources:
http://www.angelfire.com/mi2/dcuniverse/keystonecentral.html)
:https://www.parisinsidersguide.com/impressionists-in-paris.html

Source: https://panethos.wordpress.com/2016/04/02/superhero-cities/

